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  Artist	  Statement	  	   Through	  different	  manifestations	  of	  what	  a	  drawing	  can	  be	  (including	  traditional	  drawing,	  sculpture	  and	  video),	  I	  examine	  the	  authority	  of	  time,	  how	  it	  informs	  our	  relationship	  to	  the	  world,	  and	  how	  it	  relates	  to	  my	  own	  investigation	  of	  process	  and	  materials.	  My	  work	  spans	  from	  a	  more	  direct	  reference	  to	  the	  perpetual	  passing	  of	  time,	  to	  a	  consideration	  of	  what	  it	  means	  to	  come	  to	  terms	  with	  impermanence,	  to	  a	  meditation	  on	  how	  silence	  and	  vulnerability	  fit	  into	  this	  space.	  	  	   By	  creating	  and	  destroying	  ephemeral	  structures	  made	  from	  ice	  and	  graphite	  called	  Temporary	  Objects,	  I	  question	  the	  attempts	  we	  make	  to	  hold	  on	  to	  or	  preserve	  things	  that	  will	  have	  to	  be	  let	  go	  of	  eventually,	  as	  well	  as	  what	  happens	  when	  we	  become	  comfortable	  with	  letting	  go.	  These	  are	  vulnerable	  objects	  that	  in	  turn	  demand	  vulnerability	  from	  the	  viewer	  and	  maker.	  They	  require	  investment,	  nurturing,	  sweat,	  and	  delicacy	  while	  being	  created	  –	  only	  to	  melt	  out	  of	  existence	  once	  complete.	  Sometimes	  remnants	  are	  kept	  in	  the	  form	  of	  graphite	  deposited	  onto	  surfaces	  during	  the	  melting	  process.	  These	  remnants	  become	  evidence	  of	  the	  life	  of	  the	  briefly	  existing	  form,	  and	  also	  a	  reminder	  of	  its	  death.	   	  Coming	  from	  a	  religious	  studies	  background,	  I	  have	  found	  certain	  Daoist	  philosophies	  that	  have	  deepened	  my	  relationship	  with	  and	  understanding	  of	  uncontrollable	  forces	  such	  as	  the	  passing	  of	  time	  and	  loss.	  A	  concept	  known	  as	  wu-­‐wei	  suggests	  that	  trusting	  and	  embracing	  the	  natural	  flux	  of	  the	  world	  is	  a	  means	  to	  a	  greater	  stability	  within	  the	  self.	  This	  includes	  acceptance	  that	  material	  substance	  
(including	  people)	  are	  meant	  to	  transition,	  fade,	  and	  disappear	  completely.	  In	  Daoist	  texts,	  wu-­‐wei	  is	  often	  described	  through	  inherently	  yielding	  qualities	  of	  water	  such	  as	  the	  current	  of	  a	  stream	  or	  the	  ebb	  and	  flow	  of	  the	  ocean	  tide.	  	  	   For	  this	  reason,	  water	  as	  a	  material	  has	  been	  important	  in	  my	  work.	  It	  is	  vital	  for	  our	  survival,	  but	  in	  the	  form	  of	  Temporary	  Objects	  brings	  a	  sense	  of	  futility	  to	  their	  existence.	  It	  makes	  up	  the	  majority	  of	  our	  own	  bodies	  and	  we	  rely	  on	  it	  in	  order	  to	  continue	  being	  in	  this	  world.	  Graphite	  is	  carbon,	  we	  are	  all	  carbon	  based.	  The	  objects	  I	  make	  with	  these	  materials	  become	  indicative	  of	  our	  own	  ephemerality.	  	   In	  the	  Vital	  (Futile)	  series,	  I	  use	  layer	  after	  layer	  of	  mixed	  media	  marks	  laid	  out	  in	  a	  grid-­‐like	  pattern	  to	  reference	  how	  language	  fits	  into	  this	  same	  space	  of	  vulnerability,	  futility,	  and	  lack	  of	  control.	  The	  more	  I	  repeat,	  mark	  on	  the	  surface,	  and	  try	  to	  convey	  something,	  the	  darker	  the	  drawing	  gets.	  The	  more	  unreadable	  and	  obstructed	  each	  layer	  becomes.	  This	  references	  a	  frustration	  with	  the	  limitations	  of	  spoken	  language	  and	  an	  insistent	  yet	  fruitless	  attempt	  at	  effective	  communication.	  	  I	  also	  use	  water-­‐soluble	  graphite	  and	  water	  in	  order	  to	  create	  drawings	  that	  rely	  on	  the	  innate	  interaction	  between	  the	  two	  materials.	  These	  interactions	  create	  static	  fields	  of	  grey	  that	  are	  intersected	  with	  interrupted	  and	  incomplete	  lines.	  Unlike	  the	  heavily	  gridded	  drawings,	  these	  speak	  to	  a	  quiet	  emptiness	  that	  is	  easy,	  peaceful,	  and	  complete	  rather	  than	  forceful	  and	  unproductive.	  	  My	  work	  allows	  the	  viewer	  the	  awareness	  to	  slow	  down,	  witness	  a	  unique	  instant,	  and	  embrace	  its	  transition.	  It	  captures	  a	  poetic	  dichotomy	  that	  can	  exist	  in	  the	  same	  entity	  at	  the	  same	  time	  –	  a	  vital	  necessity	  overwrought	  by	  an	  inescapable	  futility.	  
